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Maerten Jacobsz van Heemskerck was born in Heemskerk, a village north of Haarlem, in 

1498.
1
 His father was the farmer Jacob Willemsz van Veen (1456/57-16 September 1535).

2
 

The name of his mother, who was buried in the Grote Kerk in Haarlem in 1537, is not 

known.
3
 He had a brother, Willem, and two sisters, Neeltje and Gerritje.

4
 The Alkmaar 

painter Nicolaes Jacobsz van der Heck (c. 1578-1652) was his second cousin.
5
 

 Maerten first trained in Haarlem under Cornelis Willemsz
6
 and subsequently in Delft 

with Jan Lukasz.
7
 In or shortly after 1527 he returned from Delft to Haarlem, where he was 

an apprentice of Jan van Scorel (1495-1562)
*
,
8
 who had studied in Haarlem with Willem 

(Cornelisz) Pictor - from 1509 to 1512 - and then lived in Italy from 1518/20 to 1523. Scorel 

settled in Utrecht, but disturbances there prompted him to return to Haarlem before 29 April 

1527, where he was active until the autumn of 1530. 

 After Scorel left Haarlem, Maerten first lodged for some time with the wealthy 

alderman and church warden Pieter Jan Foppesz
9
 on the Damstraat and then with the 

goldsmith Joos Cornelisz.
10

 During his stay with Foppesz he portrayed his friend’s family
11

 

and decorated the interior of his house with an “Adam” and “Eve” and with a  “Sol” and 

“Luna” on the box bed in the back room.
12

 

 We do not know when Maerten joined the Guild of St Luke, but it must have been 

before 1532, the year he travelled to Italy. He served as warden in 1551 and 1552, and as 
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dean in 1554.
13

 In 1547 he had a pupil named Borrit Willemsz.
14

 According to Van Mander, 

Jacob Rauwaert, Cornelis van der Goude as well as Symon Jansz Kies from Amsterdam, who 

later worked with Frans Floris in Antwerp, also trained under him.
15

 

 Shortly after 23 May 1532, the date when he completed his altarpiece of St Luke 

painting the Virgin which, as indicated by the inscription, he presented as a personal 

memento to his colleagues at the Haarlem Guild of St Luke,
16

 Maerten travelled to Rome. He 

must have arrived there in the first half of July.
17

 With a letter of recommendation he found 

accommodations with a cardinal, probably Willem van Enkenvoirt from Utrecht, who died on 

19 July 1534.
18

 Vasari, then in the employ of Cardinal Ippolito de Medici, knew of his 

presence in Rome.
19

 According to Van Mander, Maerten stayed there for three years and “he 

neither slept away his time nor neglected it in the company of Netherlanders with boozing or 

whatever” (zijnen tijdt niet verslapen noch versuymt by den Nederlanders, met suypen oft 

anders),
20

 but rather, in addition to paintings with mythological subjects, made numerous pen 

drawings of antique sculptures and ruins. One of his sketchbooks, a few of which have been 

preserved, was later owned by Cornelis Cornelisz van Haarlem
*
.
21

 Maerten may not have 

returned to Haarlem in 1535 as Van Mander supposed, but at the end of 1536 via Mantua.
22

 

 Back in the Netherlands, Maerten settled permanently in Haarlem. He received 

commissions not only from local patrons, but also ones in Amsterdam, Alkmaar, Delft, The 

Hague and Breda.
23

 The contracts for some of these commissions have been preserved. 

 In November 1537 Maerten closed a contract to paint double wings for the altarpiece 

with The Crucifixion in the Oude Kerk in Amsterdam, which Jan van Scorel had completed in 

1530.
24

 While working on this commission - from 1538 to 1541 (the altar was destroyed in 

1566 during the iconoclastic fury) - he also painted the shutters of the church organ.
25

 Twenty 

years later he designed the wall hangings that were hung on the columns of the ambulatory of 

the Oude Kerk.
26

 

 While painting the wings of Scorel’s Amsterdam Crucifixion Maerten began working 

on the St Lawrence altarpiece for the St Laurenskerk in Alkmaar, for which he closed the first 

of four contracts on 25 September 1538 and received final payment on 3 May 1543.
27

 It 

includes the portraits of the donors Pieter Paling and Jorden van Foreest, members of the 

related Alkmaar patrician Van Outshoorn-Paling-Van Foreest families, for whom Maerten 

carried out various portrait commissions around 1540 and 1545.
28
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 According to Van Mander, Maerten, “being an old bachelor”(oud vrijer wesende), 

married Maria Jacobsdr de Coninck some time after his return from Rome. The wedding, 

which must have taken place at the end of 1543, was graced with the performance of a farce 

by rhetoricians.
29

 Maria died in childbirth on 25 October 1544.
30

 In January 1547, Maerten 

acted as guardian and brother-in-law of Hendrick Jacobsz de Coninck, his deceased wife’s 

youngest brother.
31

 

 In 1545 Maerten received 4 pounds from the city of Haarlem for the design of a 

stained glass window for the church of the Carmelites.
32

 In 1547 the city paid him 10 pounds 

for the design of a lottery placard on which he had worked for eight days and on which all of 

the prizes were illustrated. Dirck Volckertsz Coornhert (1522-1590), with whom Maerten 

was befriended and who made an exceptional number of prints after his designs from 1548 to 

1560,
33

 executed this design as a woodcut, receiving 16 pounds for his work.
34

 

 On 4 January 1546, Maerten and the wardens of the Drapers’ Guild signed an 

agreement for the painting of the wings of their altar in the north transept of the Grote Kerk 

for 150 Carolus guilders.
35

 The document was drawn up in the house of Albrecht Claesz 

Raet, former secretary of Haarlem, with whom Maerten at the time “maintained his domicile 

and residence”(zijne woenstede ende residentie hyelde).
36

 Jacob Rauwaert,
37

 one of Van 

Mander’s most important informants concerning Maerten’s life, worked on these wings as his 

pupil.
38

 

 As a leading citizen of Haarlem, Maerten held various public offices. In 1547 he was 

a regent of the Leper House for one year.
39

 From 1553 to 1559 and from 1562 to 1572 he was 

a warden of the Grote Kerk.
40

 And, enacted by order of 27 August 1561, he was appointed a 

member of the town council beginning in 1562, a post he held until 22 August 1572.
41

 

 Around 1550 Maerten married Marytgen Gerritsdr, “an old spinster, bestowed with 

neither beauty nor wisdom, but rather with wealth” (een oude dochter, begaeft wesende niet 

met schoonheyt noch wijsheyt, maer met Rijckdom). Her parents were the former 

burgomaster Gerrit Adamsz (died in 1522/23) and Katrijn Claesdr Utenhage.
42

 Like his first 

marriage, this one too would remain childless. In March 1549 Maerten had bought a house on 

the Lange Begijnestraat
43

 from the alderman Aelbrecht van Treslong for 1150 Carolus 

guilders.
44

 Perhaps he did so with his impending marriage in mind. 

 Maerten, who executed numerous commissions for churches and cloisters in Delft,
45

 

maintained especially close ties with the St Agathaklooster there. He portrayed the abbots 
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Johannes Colmannus (1471-1538) and Cornelis Musius (1500-1572), among others.
46

 In 

1550 he obtained an annual annuity of 100 guilders for an Adoration of the magi, meant for 

the St Agathakerk. This form of payment was not an exception, “for he sought to secure 

many annuities for himself” (want hij sich selven veel lijfrenten maeckte te hebben), as Van 

Mander knew.
47

 In the same year he received 300 guilders for an altarpiece in the Oude Kerk 

in Delft and in 1551 the Guild of St Luke in Delft regaled him at a meal when he and his 

servant delivered a painting that may have been intended for the Chapel of St Luke in the 

Nieuwe Kerk.
48

 

 Van Mander also mentioned altarpieces in the churches of Eerstwoude (Aartswoud) 

and Medemblik in Noord-Holland and two altar wings with The Resurrection and The 

Ascension for the lord of Assendelft, who also had a chapel in the Grote Kerk in The Hague, 

which he also commissioned Maerten to paint.
49

 

 In May 1556 Heemskerck sold his house on the Lange Begijnestraat, which he had 

acquired in 1549,
50

 and moved to a house on the Donkere Spaarne, of which he is first 

mentioned as the owner in November 1559.
51

 In 1555, this house - a double building next to 

the De Wissel malt house - was still the property of Maerten’s second mother-in-law, Katrijn 

Claesdr Utenhage, the widow of Gerrit Adamsz, who had rented one of the two buildings to a 

shoemaker.
52

 Heemskerck occupied both houses in 1561.
53

 Maerten’s widow sold the 

buildings in May 1580.
54

 

 On 16 April 1558 Maerten and his second wife Marytgen Gerritsdr made a notarial 

disposition determining that after their death, the proceeds of two plots of land annually 

would be paid out as a wedding gift to two poor girls from Haarlem or Heemskerk, provided 

they wed on the grave of the donors.
55

 Evidently, his wife was not particularly pleased with 

this unusual arrangement for after Maerten’s death she attempted to have it annulled, in 

vain.
56

 

 In the first edition of his Harlemum sive urbis Harlemensis incunabula (1647), 

Theodorus Schrevelius mentions that in 1570 Maerten had received a lifetime exemption 

from paying the municipal excises on account of his painting (ars graphica).
57

 The following 

document pertaining to this was found: “After which it was recounted that Master Maerten 

van Heemskerck Jacobsz is a person who leads a good life and is extremely knowledgeable in 

the art of painting, as a consequence of which he and this city are renowned in all provinces 

[and that he] – himself childless – instructs and educates the children of the citizens to attain 
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intellectual excellence and advantage, and serves the religious community and the churches, 

being in a position to benefit them, because of this the following matter was submitted at the 

meeting, namely whether he ought to be exempted from all municipal excises and it was 

immediately decided to henceforth grant him an exemption from all of these taxes” (Waer 

nae verhaelt werde hoe dat Mr Maerten van Eemskerck Jacobsz een persoon van goede leven 

ende sunderlinge expert in de cunste der schilderije daer deur hy ende deser stadt vermaert es 

in alle provincien, den poorters kinderen voortwijsende ende lerende tot een nobilitatie ende 

proffijt, derselver wesende sonder kinderen, de kerck ende godshuysen dienende ende gesca-

pen den selven goet te doen, es daeromme in communicatie geleyt of hem nyet wel behoorde 

te gunnen exemptie ende vrijdomme in alle deses stadts excijse ende es gelijckelijcken 

geconcludeert dat men hem voortaen sal laeten genieten exemptie ende vrijdomme in alle 

desen voors[eyden] stads excijsen).
58

 

 In 1570 Maerten designed an obelisk in memory of his father Jacob Willemsz van 

Veen, who had died in 1535, which he placed on the latter’s grave in Heemskerk.
59

 In 

exchange for its maintenance, he bequeathed to the church a piece of land, called 

Gootshuysbos, behind Huis te Heemskerk.
60

 

 In 1571 Heemskerck made a design for the Kleine Houtpoort (one of the town gates) 

in Haarlem.
61

 

 On 31 May 1572 Heemskerck drew up his own will, which he had certified by notary 

Jan Albrechtsz Raet on 18 October of that year.
62

 His estate consisting primarily of land and 

interest notes, went to the children of his brother and his two sisters. As the executors he 

appointed the printer Jan van Zuren, a brother-in-law of his first wife,
63

 and Hendrick van 

Wamelen. Both were burgomasters of Haarlem in that year. In repayment of their services 

they would receive a Crucifixion and a Last judgement or ten Burgundian ‘daalders’ each. 

 With permission from the Haarlem town council, Maerten stayed in Amsterdam 

during the Siege of Haarlem (December 1572-July 1573), lodging with his former pupil 

Jacob Rauwaert.
64

 On 8 May 1573 he appeared before the Amsterdam notary Lambertus 

Ploots to draw up a new will, in which he disinherited two family members and left five-

ninths of his possessions to his nephew Jacob Dircksz van der Heck in gratitude for the care 

he provided during Maerten’s illness in Amsterdam.
65

 

 After the fall of Haarlem in July 1573, the Spanish gave the town council the 

opportunity of ransoming the imminent plundering. On 28 August 1573 well-to-do 
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Haarlemmers, including Maerten van Heemskerck, raised 150 thousand Carolus guilders to 

this end.
66

 Nevertheless, Maerten himself was one of the victims, for upon their retreat the 

Spanish commandeered two paintings from his house.
67

 In the inventory of the works of art 

that the Commander of the Commandery of St John had removed to Utrecht for safety after 

the Siege are mentioned a few works by Heemskerck.
68

 

 Maerten van Heemskerck, who likely returned to Haarlem after the Siege was lifted 

(18 July 1573), died on 1 October 1574 at the age of 76. In keeping with his wishes, he was 

buried in the Nieuwe- or Kerstkapel on the north side of the Grote Kerk.
69

 

 Heemskerck’s widow, Marytgen Gerritsdr, married Thomas van Zuren (died before 

27 March 1579),
70

 a brother of the above-mentioned Jan van Zuren. She died shortly before 

17 November 1582.
71

 

 Maerten van Heemskerck is one of the most important history and portrait painters of 

the sixteenth century. During his sojourn in Rome he made a large number of study drawings 

of antiquities. His many designs for prints were executed by the engravers Dirck Volckertsz 

Coornhert, Philips Galle, Herman Muller and Cornelis Cort. As of 1553 these prints were 

published by Hieronymus Cock in Antwerp and as of 1561 by Jan van Zuren in Haarlem. The 

Haarlem humanist Hadrianus Junius provided most of the Latin inscriptions for the prints 

from 1562 to 1572. 
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Notes 

1. Van Mander 1604, fol. 244v. 
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2. The date of birth is mentioned on the memorial that Maerten erected on the grave of his 

father in 1570 (see note 59). In 1532, Maerten portrayed his father at the age of 75 (New 

York, Metropolitan Museum of Art). Grosshans 1980, cat. no. 15.  

3. AVK, OA Kerkvoogden 147/84 (‘van clock en graff’), fol. 25v: “1537 item, all the bells 

were rung for the mother of Master Maerten painter – 30 stuivers” (1537 Item Meester 

Martyn scilders moer is beluyt met alle die clocken -- 30 st[uiver]). Van der Willigen 1866, p. 

54 (ed. 1870, p. 56). 

4. The brother and sisters were mentioned in Maerten’s will of 31 May 1572 (see note 62). 

Van der Willigen 1866, p. 132 (geneaological list); Wortel 1943, p. 44. 

5. Nicolaes Jacobsz van der Heck was a grandson of Heemskerck’s sister Neeltje Jacobsdr, 

who had three children from her marriage with Dirck van der Heck: Dirck, Guertje (Grietge) 

and Jacob (or Jacques). Wortel 1943, p. 44. 

6. Van Mander 1604, fol. 244v. Cornelis Willemsz, who may be identical to the painter of the 

same name who worked for the city of Haarlem in 1481 and 1482 and who is mentioned in 

the register of the guild from 1502 to 1507, worked for the Abbey of Egmond in 1523/24 

(Bruyn 1966, pp. 197-227). In 1547 and 1548 he was warden and in 1549 and 1550 dean of 

the Guild of St Luke (Miedema 1980, pp. 397, 401, 406 and 1054). In 1543 (AVK, Belasting 

van de 10de Penning; see the register in the Reading Room) he lived on the Oude Gracht (at 

the back bordering on the Peuzelaarsteeg) next to Jan Mostaert (died in 1552/53). When his 

house was sold on 31 December 1560 after the death of his son Claes Jansz Suycker, Cornelis 

Willemsz was still referred to as a neighbour (AVK, RA 76/23 [Transportreg.], fol. 120r). 

Cornelis Willemsz was buried in the St Janskerk after August 1560 (AVK, Kloosterarchieven 

189 [Liber memorianum, compiled from older documents in 1570], fols. 42v-43r: “augustus, 

Cornelis Willemssen frater die scilder dat graf in die 3 regel in ‘t uutlaet an die pilaern”). Van 

der Willigen 1866, pp. 38-40, 44, 54 (notes from the Haarlem treasurer’s accounts 1420-1582 

and the registers of the Grote or St Bavokerk 1412-1595); Miedema 1994-99, vol. 4, p. 70, 

commentary under 244v42. 

7. Van Mander 1604, fol. 245r. Jan Lukasz married Katrijn Hendrick Pietersdr, the daughter 

of the type cutter Hendrick Pietersz, in 1509 (Grosshans 1980, p. 19). In 1541 he was 

“hoofdman” or dean of the Guild of St Luke in Delft (Scheller 1972, p. 42; Montias 1982, p. 

22). Miedema 1994-99, vol. 4, p. 71, commentary under 245r10. 
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8. In addition to Van Mander 1604, fol. 245r, Lodovico Guicciardini 1567, p. 100, and 

Hadrianus Junius 1588, pp. 238, also mention Maerten’s activity in the workshop of Jan van 

Scorel. 

9. According to Van Mander 1604, fol. 245r, the amateur painter and alderman Cornelis 

Gijsbrechtsz van Beresteyn (died 1 June 1595) later lived in the house of Pieter Jan Foppesz, 

located on the Damstraat near Het Hooft (AVK, Handschrift no. 220, fol. 28v: Kohier van de 

10de penning Ao 1543; see the name register in the Reading Room). Alijt Matthijsdr van 

Beresteyn, the wife of Pieter Jan Foppesz, was a second cousin of Cornelis van Beresteyn 

(Bruyn/Dólleman 1983, pp. 15-18). In 1561, Maerten became the godfather of Duyfgen, the 

daughter of Cornelis Gijsbrechtsz van Beresteyn (Lacuelle-van de Kerk 1951, p. 44, with a 

reference to De Navorscher 1903, p. 112). Miedema 1994-99, vol. 4, p. 73, commentaries 

under 245r21 (Pieter Jan Foppesz) and 245r22 (Cornelis Gijsbrechtsz van Beresteyn). 

10. Van Mander 1604, fol. 245r. Citroen 1989 makes no mention of Joos Cornelisz. Van 

Mander may have meant Joost Jansz van Neck I (Citroen 1989, p. 113) or the alderman Joost 

Cornelisz, who is portrayed third from the left in Jan van Scorel’s Group portrait of 12 

members of the Knightly Brotherhood of the Holy Land in Haarlem (Haarlem, Frans Hals 

Museum, inv. no. 310; Bruyn/Dólleman 1983, p. 22, note 26). 

11. Kassel, Staatliche Kunstsammlungen, inv. no. 33. Bruyn/Dólleman 1983, pp. 13-22, 284-

285. 

12. Van Mander 1604, fol. 245r. Miedema 1994-99, vol. 4, pp. 73-74, commentary under 

245r23 and 245r24-25. 

13. Miedema 1980, pp. 408, 410, 1054 and 1055 (warden), 416, 498 and 1055 (dean). 

14. Miedema 1980, pp. 400 (in November 1547 Maerten pays six stuivers for his pupil Borrit 

Willemsen), 412 (in 1552 Maerten pays 11 stuivers for a servant). 

15. Van Mander 1604, fols. 227v (Jacob van de Goude), 242r (Symon Jansz Kies), 246v 

(Jacob Rauwaert). 

16. Van Mander 1604, fol. 245r-v (Haarlem, Frans Hals Museum, inv. no. 134). Miedema 

1994-99, vol. 4, pp. 74-75, commentary under 245r31. 

17. Egger 1925, passim; Miedema 1994-99, vol. 4, pp. 79-80, commentary under 245v37. 

18. Van Mander 1604, fol. 245v; Michaelis 1891, p. 126. 

19. Vasari, vol. 5, p. 582: “Studiò poco dopo in Roma Martino EmsKercK”. 

20. Van Mander 1604, fol. 245v. 
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21. Hülsen/Egger 1913-16. 

22. Veldman 1977, p. 12 and notes 15-17, indicates that in one of the Roman sketchbooks is a 

drawing of the arch of Septimius Severus in the Forum Romanum, made after the rubble had 

been removed in preparation of the entry of Charles V on 5 April 1536. According to 

Veldman, certain stylistic features of Heemskerck’s work warrant the supposition that he 

travelled back via Mantua in order to see the frescos in the Sala di Troja in the Palazzo 

Ducale, which Giulio Romano and his assistants had only begun working on in 1536. 

23. The commissions from Amsterdam, Alkmaar, Delft and The Hague are discussed below. 

For the commission from Breda (1539) see Miedema 1994-99, vol. 4, p. 85, commentary 

under 246r47. 

24. Van Mander 1604, fol. 246r; Bijtelaar 1963, pp. 35-41 (with a transcription of the 

contract in the ARA-Utrecht, Huydecoper archive); Miedema 1994-99, vol. 4, p. 83, 

commentary under 246r28. 

25. Wurzbach 1906-11, vol. 1, p. 660; Noach 1939, p. 151. These wings were lost when the 

organ was replaced by a larger instrument in 1724. 

26. Commelin 1693, vol. 1, p. 439: “The designs for these tapestries were drawn by Maerten 

van Heemskerck; these drawings are still preserved by the church wardens for their artistic 

quality” (De tekeningen van dese tapyseryen syn getekent geweest door Marten van 

Heemskerk, welke tekeningen noch heden om haer besondere konst door de Kerkmeesteren 

bewaart worden). The name of the designer is not mentioned in the contract closed on 9 

November 1560 with the Leiden weaver Willem Andriesz de Raet (ARA-Utrecht, 

Huydecoper archive). De Bont 1899, p. 29; Bijtelaar 1963, pp. 48-51 with a transcription of 

the contract). 

27. Van Mander 1604, fol. 246r. GA-Alkmaar, Inventaris Stadsarchief, no. 1804. The 

contracts dated 25 September 1538, 18 November 1539, 12 March 1541 and 30 June 1542 

and the receipts are published in Van der Willigen 1870, pp. 158-167, Bruinvis 1904, pp. 

220-222, Cnattingius/Romdahl 1953, pp. 38-46, and Grosshans 1980, cat. no. 29. In 1582 the 

city of Haarlem sold the altar to the Swedish king Johan III, who presented it to the Cathedral 

of Linköping, where it is still found today. Miedema 1994-99, vol. 4, p. 83, commentary 

under 246r31. 

28. Pieter Claesz Paling and Josina van Foreest (Grosshans 1980, cat. nos. 31-32; Harrison 

1979, p. 97). Andries Willemsz van Sonneveld, called Van Oudshoorn, and Wilhelmina 
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Paling (Grosshans 1980, cat. nos. 39-40). Jorden van Foreest II (Harrison 1979, pp. 88, 97-

103, figs. 60 and 61). 

29. Van Mander 1604, fol. 246v. Heemskerck was probably a member of Haarlem’s De 

Wijngaardranken rhetoricians’ chamber, for it was customary for rhetoricians to perform a 

comedy at the wedding of a fellow member (Mak 1944, pp. 15-16). Veldman 1977, pp. 124-

141, identified an unsigned, 1550 dated etching - the design of which she attributes to 

Maerten van Heemskerck and the execution to Dirck Volckertsz Coornhert - as the blazon of 

rhetoricians’ chamber De Wijngaardranken. Miedema 1994-99, vol. 4, p. 90, commentaries 

under 246v39-40 and 246v40. 

30. Bredius 1948, p. 72; Miedema 1994-99, vol. 4, p. 90 note 206. 

31. AVK, RA 76/20 (Transportreg.), fol. 208r dated January 1547: Jacob Jacobsz de Coninck 

buys out both his minor brother Hendrick Jacobsz (Maerten van Heemskerck is his guardian) 

and his sister Cathrijn, beguine at the Grote Begijnhof (her cousin Burgomaster Claes van 

Huessen was her guardian), and becomes the owner of a house on the Oude Gracht (Bredius’ 

notes, RKD). Jacob Jacobsz de Coninck is called a brewer on the Spaarne River in 1567 

(AVK, RA 76/24 [Transportreg.], fol. 207v dated 18 September 1567). 

32. AVK, SA 19/127 (Thesauriersrek.), fol. 120v dated 1544. Van der Willigen 1866, p. 40 

(ed. 1870, p. 42). 

33. Van Mander 1604, fol. 246v; Veldman 1977, pp. 55-93. 

34. AVK, 19/127 (Thesauriersrek.) dated 1547, fol. 94. Van der Willigen 1866, pp. 40-41 

(incorrectly dated 1546); Grosshans 1980, p. 77 note 140 (transcription). The woodcut was 

never published because the lottery was cancelled (Veldman 1977, p. 55). 

35. Haarlem, Frans Hals Museum, inv. no. I-136a-d. Van Mander 1604, fol. 246r. The deed 

does not indicate what was represented in the centre section, nor how it was executed. This 

section was lost during or after the Siege of Haarlem. Hoogewerff 1936-47, vol. 4, p. 326, 

suspects that it consisted of carving. Miedema 1994-99, vol. 4, p. 82, commentary under 

246r14. 

36. AVK, Enschedé I (1866), p. 271, no. 2090 (guild archives 135). Van der Willigen 1866, 

pp. 126-127 (transcript of the contract; ed. 1870, pp. 167-168). 

37. Jacob Engebrechtsz Rauwaert (c. 1530-1597), who later lived on the Warmoesstraat in 

Amsterdam, was a wealthy merchant, art dealer and collector. See also the biographies of 

Pieter Pietersz and Cornelis Cornelisz van Haerlem. 



HEEMSKERCK, Maerten Jacobsz van  
 

11 

 

38. Van Mander 1604, fol. 246r. In 1591, Cornelis Cornelisz van Haarlem would make a new 

centre section (the original one had been destroyed during or after the siege) with a 

representation of The massacre of the innocents (Haarlem, Frans Hals Museum, inv. no. 49). 

39. AVK, Ms. Naam-Register 1733 (list of regents of the Leper House). 

40. AVK, Ms. Naam-Register 1733 (heading church wardens of St Bavo). According to Van 

Mander 1604, fol. 247r, and Ampzing 1628, p. 357, he was church warden for 22 years. 

41. AVK, SA 3/4-3 (Vroedschap September 1538-July 1563), fol. 267v dated 27 August 

1561; SA 3/4-4, fol. 254r dated 22 August 1572. 

42. Van Mander 1604, fols. 246v-247r. Gerrit Adamsz, who was burgomaster of Haarlem 

from 1510 to 1516, served as guardian for his wife Katrijn Claesdr U(y)tenhage in June 1510 

(AVK, RA 76/11 [Transportreg.], fol. 7v). Miedema 1994-99, vol. 4, pp. 90-91, commentary 

under 246v44. 

43. AVK, RA 76/21 (Transportreg.), fol. 68r dated March 1549: one of the neighbours was 

Pieter Bagijn, master builder (see also the biography of Cornelis Bega, note 12). In 1553 

Maerten van Heemskerck paid the Tenth Penny for this house (fol. 13v) and in 1555 a heart 

tax (haardstedengeld) (fols. 13v and 14v; see the relevant folder in the Reading Room of the 

AVK). 

44. Aelbrecht van Treslong was alderman from 1541 to 1549 and burgomaster of Haarlem in 

1547 and 1548. 

45. Van Bleyswijck 1667, pp. 124-125, 129; Miedema 1994-99, vol. 4, pp. 83-84, 

commentary under 246r33. 

46. Grosshans 1980, cat. no. 25 (Johannes Colmannus) and cat. no. V 18 (Cornelis Musius). 

47. Van Mander 1604, fol. 246r; Van Bleyswijck 1667, p. 165. 

48. Scheller 1972, pp. 42-43; Montias 1982, pp. 24-25. 

49. Van Mander 1604, fol. 246r; Miedema 1994-99, vol. 4, p. 85, commentaries under 246r44 

and 246r46. 

50. AVK, RA 76/22 (Transportreg.), fol. 193r dated May 1556: sale of the house with a new 

shed to Volckert Zegersz for 2000 Carolus guilders. Van der Willigen 1866, p. 45 (ed. 1870, 

p. 169; incorrectly dated 1555). 

51. AVK, RA 76/23 (Transportreg.), fol. 65v dated November 1559: Maerten van 

Heemskerck is mentioned as neighbour of the house of Marijtgen Pietersdr, the widow of 

Gerrit Jan Eefs, who sold her house to Arent Jan Heynen. On 26 November 1566 and 31 
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March 1567, Heemskerck is cited as owning property adjoining the malt house that was sold 

by the widow of Jan Joosten, hop merchant, to Symon Jacobsz Lievenheer (AVK, 76/24 

[Transportreg.], fols. 174r and 215r). 

52. AVK, Haardstedengeld 1555, fol. 26r (see the folder in the Reading Room). 

53. AVK, Kohier van de 10de penning 1561, fol. 80r (see the folder in the Reading Room). 

54. AVK, RA 76/26 (Transportreg.), fol. 33v dated 2 May 1580: Steffen Claesz Soutman and 

Claes Jansz guardians and custodians of Marytgen Gerritsdr, widow of the late Mr Maerten 

van Heemskerck, her first husband, and of Thomas van Zuren, her last husband, sell two 

houses and premises next to one another “exactly as the late Mr Maerten and his wife 

occupied this [double] house” (precies zoals wijlen Mr. Maerten en zijn vrouw het huis 

hebben bewoond), situated between Nanninck Jansz Deyman and Jan Symonsz in De Wissel, 

to Heynrick Philips Coggeman. 

55. AVK, Inventaris Weeshuis 109 and 110 (Enschedé II, nos. 1611 and 1613). Van Mander 

1604, fol. 247r; Ampzing 1628, p. 357; Van der Willigen 1866, p. 130 (ed. 1870, p. 171); 

Klönne 1893, pp. 321-335; Gonnet 1896, pp. 282-303; Miedema 1994-99, vol. 4, pp. 92-93, 

commentary under 247r15. 

 The charter of foundation was drawn up by Thomas Laurensz Prins, priest and notary, 

in the presence of Frans Allaerts, vicar of the parish church, and Gerrit Henricxz van 

Ravensbergen, burgomaster of Haarlem. The implementation of their disposition was 

entrusted to the governors of the Orphanage (Heilige Geestmeesters) in Haarlem, who in 

recompense were given the Twentieth Penny of the annuity of the properties. The properties 

were in Overveen (De volle Meer) and in Haarlemmerliede (Het Varkenland). The donation 

was to be paid out annually between St. Lukasmarkt (18 October) and O.L.Vrouwe Lichtmis 

(2 February). In 1568 and 1572 the following changes were made: in a deed of 21 June 1568, 

the land in Overveen (sold in 1566) was replaced by property behind the Oude Schutterstoren 

in Haarlem. Heemskerck had bought this property from his nephew Jacob Dircksz van der 

Hecke from Alkmaar (AVK, RA 76/24 [Transportreg.], fol. 229r dated 10 December 1567). 

It was also determined that the bridal couple’s conduct had to be unimpeachable. In 

Maerten’s will of 31 May 1572 (see note 62), a ‘losrentebrief’ (document concerning an 

interest redeemable by payment of a capital) of 12 Carolus guilders was added to the 

donation. From 14 February 1583 to 19 November 1787, weddings were held annually on 

Maerten van Heemskerck’s grave in the Grote Kerk. 
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56. Marytgen first revoked the donation in her will dated 29 December 1575 (now lost). She 

bequeathed this part of the inheritance to her second husband Thomas van Zuren. After his 

death, she left it in a new will to her brother Claes Gerrit Adamsz (AVK, NA M. van 

Woerden 3, fols. 12-13 dated 27 March 1579). 

57. Schrevelius 1647, fol. 3v; Miedema 1980, pp. 54, 55 note 24 (concerns the nature of the 

exemption); Miedema 1994-99, vol. 4, p. 91, commentary under 247r03. 

58. AVK, SA 3/4-4 (Vroedschap July 1563-September 1577), fol. 230v (with thanks to Dr 

Florence Koorn for drawing my attention to this document). 

59. Van Mander 1604, fol. 247r; Veldman 1977, pp. 143-155 (The memorial at Heemskerk 

and its hieroglyphics); Miedema 1994-99, vol. 4, p. 93, commentary under 247r19-25. The 

monument is still present in the cemetery of the Dutch Reformed Congregation in 

Heemskerk. 

60. Gonnet 1896, p. 291. 

61. Schrevelius 1648, p. 370: “Was also a good architect, which he also evidenced with 

actual works: for he was the designer of the building of the Kleine Houtpoort” (Is oock 

gheweest een goet Architect, dat hy oock met de wercken betoont heeft: want hy is inventeur 

gheweest van ‘t ghebouw van de kleyne Hout-poort). The original gate, dating from the 15th 

century, was rebuilt in 1571 by Pieter Jansz Berckhout after the design of Maerten van 

Heemskerck. Wurzbach 1906-11, vol. 1, p. 660; Grosshans 1980, p. 71 note 50. 

62. Van der Willigen 1866, pp. 128-130 (ed. 1870, pp. 169-171); Klönne 1893, pp. 321-335; 

Gonnet 1896, pp. 282-303. 

63. Jan van Zuren (1515-1591), member of the town council, together with Coornhert, began 

a printer’s shop in 1561. He was married to Claesje Claesdr Maertens, his brother Cornelis to 

Katharina Jacobsdr de Coninck, sister of Maerten van Heemskerck’s first wife Maria 

Jacobsdr, and his brother Thomas to Marijtgen Gerritsdr, the widow of Maerten van 

Heemskerck. Ampzing (1628) saw Heemskerck’s portrait of Jan van Zuren in the house of 

his grandson Paulus van Beresteyn (son of Arnout and Emerentia van Zuren). Lacuelle-van 

de Kerk 1951, pp. 29-70. 

64. Van Mander 1604, fol. 247r; Van der Willigen 1866, p. 130 (ed. 1870, p. 169). 

65. Van der Willigen 1866, pp. 128-130 (ed. 1870, pp. 169-171), quotes from both Maerten’s 

autograph will dated 31 May 1572 and that of 8 May 1573. He was permitted to see these 

documents by the then owner, D. Veegens in The Hague, whose grandfather (D. Veegens in 
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Haarlem) was bequeathed Maerten’s grave with the requisite proof of ownership, including 

the wills (these documents are now in the ARA-The Hague, Handschriften Haarlem, nos. 6 

and 7 [copies in the AVK, transcripts by Langendijk]). 

 Van Mander, fol. 247r, viewed self-portraits of Van Heemskerck from various periods 

at Jacob van der Heck’s residence in Alkmaar. One self-portrait with the Colosseum in the 

background, painted in 1553 at about 59 years of age, has been preserved (Cambridge, 

Fitzwilliam Museum; Grosshans 1980, cat. 79). 

66. AVK, SA loketkast 7-11-6-18 (Enschede 636). Van der Willigen 1866, p. 131 (ed. 1870, 

p. 172); Gonnet 1896, p. 288; Miedema 1994-99, vol. 4, p. 92, commentary under 247r14. 

67. Gonnet 1915, pp. 132-136. The list of looted paintings drawn up by Pieter Pietersz on 24 

July 1574 does not explicitly mention that the paintings taken from his house, the “diluvie” 

(Deluge), assessed at 100 guilders, and the “roode meer” (Crossing through the Red Sea), 

assessed at 72 guilders, were painted by Heemskerck himself. 

68. AVK, Enschedé I (1866), nos. 1441 and 1950. Allan 1874-88, vol. 2, pp. 352, 357. Van 

Bueren 1993, pp. 124-126, 368-371 (cat. no. C3). These works were bought by the 

Commandery of St John from the regular canons of Heiloo in 1571. 

69. Van Mander 1604, fol. 247r. In his will, Maerten stipulated that for approximately 100 

Carolus guilders a gravestone and a clever epitaph (konstigh epithaphium) had to be made of 

stone and set against the back wall of the new chapel. Miedema 1980, pp. 188-189. 

70. Thomas van Zuren was an alderman, a regent of the Holy Spirit Almshouse and the St 

Elisabeth Hospital and a church warden of the Grote Kerk. Lacuelle-van de Kerk 1951, pp. 

31-32.  

71. ARA-Haarlem, ORA Heemskerk, no. 277, fol. 143r-147r dated 17 November 1582: the 

children of Gerrit Claesz Utenhage, who live in Heemskerck, testify that Maritgen Gerritsdr 

has died. 


